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This piece is a pumped up version of a very familiar carol.  The many contemporary 
elements in its style and voicing bring new life to this old, familiar melody.  At the same 
time, it’s not so contemporary that your students and audience will feel distant from it.  It 
will make them tap their feet and bob their heads and, hopefully, smile. 
 
To create the exciting feeling of this piece, you will need to focus a lot on the style and 
rhythms.  A good example is the clarinet opening in the first two measures.  They must 
play this light and crisp.  They should emulate the mallet parts in note length and 
articulation. 
 
All of the little melody snippets in 3-16 should be played teasingly.  They should be 
heard but not so dominant that they take away from the ostinato rhythm underneath.  
They’re meant to be samples or teasers of what’s to come. 
 
From measure 17 on, there is a lot of tossing around the melody from section to section.  
At measure 29, there are even added melody hints being played under the main melody.  
This is a great section to teach kids to listen to what’s going on around them and not just 
focus on their part.  A good way to teach this is to only have them play when they have a 
melody part.  Listen for it to move around the band.  They should be able to point out 
who has what part of the melody.  This can be done in several sections of this piece. 
 
Many young players equate more volume to accents.  The accents in the accompaniment 
figures at 17 are meant to have more weight, not more volume.  The same can be said for 
the snare patterns throughout.  Don’t let the accents be played with force, just a little 
added stick height.  I tell mine that the accents can be played normal height and the non-
accented notes played lower.  The inside notes (non-accented) are there for feel not to be 
heard.   
 
The trumpets really get to soar at measure 45.  However, the variation of the same 
melody in the low brass needs to come out as well.  This will be achieved by contrasting 
note length and style.  The trumpets really need to ring out and let their notes touch, 
while the lower voices should have much more lift to them. 
 
Measure 53 to the end is my favorite and a very exciting part.  There are moments of 
playfulness and moments of fanfare and power.  These should have as much contrast as 
possible. 
 
I hope you have fun with this piece.  As always, I would appreciate any comments or 
suggestions.  Feel free to email me at kylemactx@sbcglobal.net 
 
Merry Christmas! 
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